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Find ing- work in Pa ris- is n’t- ea sy- for a girl who just wants to work, For in

ad lib.
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mp con la voce

ev’ ry- bus’ ness- place I find that the boss has more than bus’ ness on his mind.
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Find ing- work is ea sy- if a girl a grees- to fall in love with the clerk; She must
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MISS LIBERTY

Words annd Music by
IRVING BERLIN

Business for a Good Girl Is Bad
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make her heart an im por- tant- part of her work. There are
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lots of jobs in Pa ris,- but they’re not for girls like I’m; If you
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eas i- ly- em bar- rass,- You’re em bar- rassed- all the time. There’s a
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job that I would treas ure,- sell ing- hats and ho sie- ry;- I could
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have the job with pleas ure,- But with pleas ure- not for me.
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Yes ter- day- I was on my way to the fa mous- Fo lies- Ber- gère;-
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Some one- said in the news I read that they want ed- cho rus- girls there.
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Soon I stood in an of fice- ques tioned- by a man; He
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put me through an in ter- view,- and this is how it ran:
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dum.
dance?” I

Ya
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dance
dum.

“How
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well?”
dum.
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Da-da
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Then
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he
da-

58

&

& #

?

&
2nd time for Dance

&

?

&

&

?

&

&

?

œ œ œ œ œ œ œ œ œ œ œ œ# ˙ ™
œ̇̇ œ œ̇̇ œ œ̇̇ œ œ̇̇ œ œ̇ œ œœ̇ œ ˙̇̇n ™™™
˙̇ ˙̇ ˙̇ ˙̇ ˙ ˙ œ œ œ
œj œj œ Œ Œ œj œj œ Œ Œ œ œ Œ Œ œ œ Œ Œ œj œj

Œ
˙
Œ œœœ ˙b

Œ œœœ ˙n
Œ œœœ ˙

Œ œœœ ˙
Œ œœ ˙b

Œ œœ ˙
Œ œœœ ˙b

Œ
œœœn

Œ œœ Œ œ Œ œœ Œ œ Œ œ Œ œ# Œ œ Œ
œ

Œ

œ Œ Œ œj œj œ Œ Œ œ ˙ ™ œ ˙b Œ œJ œJ

˙
Œ œœœ ˙b

Œ œœœ ˙n
Œ œœœ ˙

Œ œœœ wŒ œœœ Œ œœœ Œ̇ œœb Œ̇ œœ

œœ Œ œ Œ œœ Œ œ Œ œœ Œ œœ Œ ˙ ˙
œ Œ Œ œnJ œJ œ Œ Œ œ ˙ ™ œ ˙ ™ œj œj

Œ̇ œœ ˙#Œ œœn ˙nŒ œœ ˙#Œ œœ ˙nŒ œœ ˙
Œ œœ ˙

Œ œœœ ˙
Œ œœœ

˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙

5



{
{
{
{

™™
™™
™™

said
dum

to
tum

me,
tum.

“I
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he
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could
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tell.
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Ya da- dum. But I

1. 2. ad lib.
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(con la voce)

sud den- ly- stopped danc ing- when I saw him dim the lights. He re -
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marked, “I like your dan cing,- but do you look good in tights?” As he
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cast a wick ed- eye on what I call my hips, he said, “Here’s some
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tights that you can try on,” So I slapped his face and fled.
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Find ing- work in Pa ris- is n’t- ea sy- for a girl who won't un clad.- I pre
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fer- to keep my clothes on, My a bove- and my be -
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lows on, So bus’ ness- for a good girl is bad.
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