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Wil.lie’s on the dark blue sea, He’s gone far o’er the main, And
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day will pass Ere he’ll come back a-- gain.
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Then blow gen-tle winds oer the dark blue sea, Bid the storm-king stay his
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Then blow gen- tle winds o’er the dark blue sea, Bid the storm-king stay his
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Then blow gen-tle winds o’er the dark blue sea, Bid the storm-king stay his
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hand, And bring my Wil-lie back to me, To his own dear na - tive land.
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hand, And bring my Wil-lie back to me, To his own dear na - tive land.
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L hand, And bring my Wil-lie back to'me, To his own dear na- tive land.
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I love my Wil-lie Dbest of all, He e’er was true to me, But
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.lonesome, dreary are the hours Since first he went to sea. i
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I There’s danger on the water now, |
I hear the blond-hills cry; fi
And moaning voices seem to speak
From out the cloudy sky. : i
4 i
I see the vivid lightnings flash,
And hark! the thunders roar; i
Oh Father, save my Willie from i
The storm-king’s mighty power. |
- |
5
£ And as she spoke the lightning ceased, ;
Hushed was the thunder’s roar;

And Willie clasped her in his arms,
To roam the seas no more.

Chorus to the last Verse.
Now blow gentle winds o’er the dark blue sea,
No more we’ll stay thy hand;
Since Willie’s safe at home with me,
In his own dear native land.
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) French, English, and American copies, with

Studies, Exercises, Catechisms, Primers, Die-
/ tionaries, &e. &e.

5 Kuropean and American Piano Fortes, with or
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Sheet Music for Piano Forte,
Consisting of Italian, French, German, Spanish
and English songs, duetts, trios, quartetts, fan-
tasies, selections from operas, rondos, polkas,
waltzes, variations, marches, quicksteps, gallo-
pades, battles, quadrilles, cotillions, mazurkas,
schottisches, dances, redowas, overtures, four-
hand pieces, &e. &e

Sheet Music for Guitar.
Songs, duetts, waltzes, polkas, cotillions, schot-
tisches, marches, quicksteps, &e. &e.
Ingtruction Books

For piano forte, harp, organ, guitar, melodeon,
seraphine, flute, violin, accordeon, fife, flageolet,
clarionet, banjo, drum, and voice.

Scales and Gammuts.

For bass horn, bugle, flute, serpent, violin, ophi-
cleide, post horn, valve trumpet, trombacella, &e.

Sacred Music.
Oratorias, masses, stabat maters, &e. &o.

Operas.

Italian and English version.

Musical Works.

IMusical Instruments.

without Adolian Attachments, from the most
celebrated factories.

Violins.

Copies of all the old masters. Fine French Vio-

lins. Vielins with patent serew head; also 1,
1, and % Violins. Varying in price from §1
to $85.

Bows

For Violin, Viola, Violineello, and double Bass,
at from 182 cents to $10.

Violin and Guitar Cases.

Fine French, German and Paper Cases, at from
75 cents to $4.

Guitars.

Martin’s celebrated Guitars; fine French, Ger-
man and Spanish models, at from $3 to $125.

. Accordeons.

Fine French Accordeons and I'lutinas, with 8,
10,12, 81, 101, 121, 141 and 16} keys, at from
$1.50 to $30.

Concertinos of all descriptions.

Flutes.

Badger’s celebrated Baehm and Diatonie Flates;
also French, German and American Flutes, at
from $1 to $75.

Brass Instruments.

Sax Horns, b Soprano, Bb Seprano, I and Eb
Alto, C and Bb Barytone, Sax Trumpets, Ophi-
cleides, Cornopeons, Trumpets, Bugles, Trom-
hones, Concert Horns, Post Horns, Boat Horns,
Cywbals, &e. &e.
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Drums.
Small Drums, Snare Drums, and Bass Drams.
Strings.

The best Ttalian, French, German and English

Violin, Viola, Violineello, Harp and Double

Bass Strings. Also Martin’s best American
Eagle Guitar Strings.

DMusical Goods

Metronomes with and without bells; violin pegs,
violin bridges, violin tail-pieces, violin finger-
boards, violin buttons and violin necks; guitar
pegs, guitar pins, and patent heads for guitar
and violineello; pegs, bridges, finger-boards,
tail-pieces and buttons for violincello; double
bass bridges; prepared rosin for double bass,
violin, &e.; tuning forks, A and C; ecromattic /
tuning forks; rosin distributors; string gauges;
mutes for violin and violineello; eapo d’astros
for guitar; violin and violincello bow frogs;
reeds, mouth-pieces, reed-holders, puffs, bags,
&e. for clarionet; triangles; tuning hammers;
musie paper; bow hairs; music stands; violin
cage trimmings : music pens; bow serews, and
trimmings for all instruments. Castagnetts of
box-wood, rose-wood, ebony and ivory; seolian
wutes: piteh pipes of wood and metal; pitch
pipes, in setts for violin and guitar; bassoon
reeds, harmonicas, foot instruments, flute clean-
ers, post setters, &e. &e. &e.  Together with a
full assortnent of Holian Harps, Fifes, Flageo-
lets, Tamborines, Banjos, Drums, Bones, &e.
A= Orpexs from a distance, either by mail

or otherwise, for Music or Musical Instruments,
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promptly attended to. s
GEORGE HTLBUS. /
JOHN HITZ. i
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